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I NT. A CORRI DOR. DAY.

BARRY AND TOM ARE STANDI NG ROUND HAVI NG A CHAT. THEY LOOK
LI KE THEY M GHT BE PCLI CEMEN. THEY PROBABLY ARE.

VE SLOALY DRI FT | NTO THEI R CONVERSATI ON.

BARRY
.50 we get there, and we find
nothing left of the poor bugger,
apart fromhis brain, sitting there
on the coffee table in a puddle of,
| dunno, brain juice or sonething.
Weirdest thing, it |ooked |onely,
you know? Just sitting there like a
manky grey kitten. Felt sorry for
It.

TOM
Lonely. Right.

BARRY
Ten days later we finally catch the
nut bar who'd done it. He'd sent...
pi eces of brain-man all around the
country. By Royal Mil. (2nd cl ass
too, tight bastard.) Random
addresses. A toe here, eyelid
t here, kidneys dropping through the
| etterbox of sonme old dear in
Bour nenout h. Sent the knackers to,
oh, what's his nanme, now... Bob
Bl ock - funny the details that
stick in your mnd. He wote
Rent aghost .

TOM
The perp?

BARRY
Bob Bl ock.

TOM
Gonna say...busy feller...

BARRY
ANY-way, we're questioning Postman
Splatter (that's what | called him
but the tabloids never really
picked up on it) and it turns out
the whole thing is an allegory for
Socialism And a really shoddy one
at that.

TOM
| used to hate that...jester
Cl aypool . Freaked ne right out, he
di d.



BARRY

Cl aypol e. Yeah, sharing the wealth,
you know. Sick bastard. | says to
him | says, son, you realise

Soci alismis an unworkabl e system
owing to the basically greedy and
sel fish nature of your human bei ng.
You know what he said to nme~?

TOM (SI NG NG
I f your mansion house needs
haunti ng you need Rentaghost

BARRY
You're not listening to a word I'm
saying, are you? Fuck it. w'd
better get to work. She's in
interview room3, isn't she?

TOM
Yep. What'd she do again?
BARRY
At e her husband.
TOM
Ah.
BARRY

Exactly. Bad cop?

TOM
I was bad cop last tine.

BARRY
You were appalling cop last tine,
if I remenber.

TOM
Ha. Ha. Can't we both be bad cop
for once?

BARRY

What, boot her up and down the
interview roomlike sonme sick game
of keepy-uppy until she confesses,

you nean...Hnmm..Nah, we'll do it as
per the manual. I'Il be bad cop,
ok?

TOM

Got the bad cop hat?
BARRY BRI NGS A HAT | NTO VI EW

BARRY
Check.



BARRY PUTS THE HAT ON.

TOM
X, Let's go to work.

BARRY
I love it when you say that. | get
shi vers.

THEY WALK TOMRDS | NTERVI EW ROOM THREE.
CUr TG
I NT. | NTERVI EW ROOM DAY.

LOOKS LI KE A ROOM WTH A DESK, 3 CHAIRS, Cl GEES, COFFEE,
TAPE RECORDER, CANNI BAL G RL AND ATMOSPHERI C LI GHTI NG

TOM
Ah, there you are. Treating you
well are they?

BARRY
You BI TCH!

TOM FLASHES BARRY A LOCOK.

TARA
I"'m vyes, |I'mok

BARRY (M M CKY)
I m ok.

TOM
Now, you know your rights. You've
wai ved your right to a lawer. Is

that right?
TARA
Yes, |, yes, that's right.
BARRY
Oh, Ms Big Bollocks doesn't need a
lawyer. Well, 1'm scared.

TOM IS A LITTLE DI STURBED BY THE HASH THAT BARRY IS MAKI NG OF
BEI NG A BAD COP.

TOM
Un if you'll excuse us, we both
have to pop to...the...toilet.

TOM AND BARRY LEAVE. TARA SITS ALONE FOR A WHI LE. THERE | S
THE SOUND OF A SCUFFLE QOUTSI DE.

THE DOOR OPENS, AND WE JUST SEE BARRY SNATCH THE HAT BACK OFF
TOM TOM AND BARRY RE- ENTER



TOM (cont’ d)
X, interview started at...8. 15pm

BARRY HI TS THE TAPE PLAYER "I AM THE ONE AND ONLY" BY
CHESNEY HAWKES STARTS TO BLARE QUT.

TOM (cont’ d)
Play and record at the sane tine!
How many tines...?

BARRY STOPS THE TAPE, THEN PRESSES PLAY AND RECORD AT THE
SAME TI ME.

BARRY
My bad. Interview started at...7.35...

BARRY LOOKS PUZZLED AND TAPS HI S WATCH. LOOKS AT TOM

TOM
8. 16pm

BARRY
Thankyou. Present are Dectective
G bb, Dectective Jones and the EVIL
SCUMSUCKI NG BI TCH' | oughta sl ap
you into next Wednesday m ssy for
what you done so hel p ne.

TOM
Detective G bb, that's enough! Now,
Tara, is it ok if I call you Tara?

TARA
Tara is fine.

TOM STARTS TO GET CREEPY.

TOM
What do you like to be called? By...
friends...

TARA

Tara is fine, honestl ...

TOM
..and...special friends...

BARRY LOSES HI S PATI ENCE WTH TOM S WEI RD GOCD COP ROUTI NE.
BARRY
I nterview paused while we go...to...
uh...the toilet.

BARRY | MPATI ENTLY CGESTURES TO TOM



TOM AND BARRY EXIT. TARA SITS ALONE FOR A WHI LE. MJFFLED
VO CES AND MOVEMENT FROM QUTSI DE. BARRY AND TOM RE- ENTER. TOM
I S NOW VWEARI NG THE HAT.
THE CASSETTE RECORDER IS SW TCHED ON AGAI N
BARRY (cont’ d)

I ntervi ew recomm..reconman...

conmenci ng a...on again at...
BARRY LOOKS AT WATCH

BARRY (cont’ d)
7.35...

BARRY LOOKS PUZZLED AND TAPS WATCH

TOM
8. 20

BARRY
Thankyou. Now. Well. Well well
well. So...I hear you ate your
husband.

TARA

That's right.
BARRY AND TOM LOCK AT EACH OTHER I N TRI UVPH. THEY HI - FI VE.

TOM
Yesss!
BARRY
Bul | seye!
TARA
| already...| confessed already. |

came in to the station and told the
woman at the desk that |'d...what
I'd done and that's when they put
me in here. You haven't caught ne
out or anyt hing.

TOM
| knew that. We were just...

BARRY
I"d just renenbered that it's ny
bi rt hday next ...year.

TOM
So, you ate your husband. Tsk.

TARA
Yes | did.



BARRY
Was he...was he dead?

TARA
Mostly. | didn't eat himalive or
anyt hi ng.

TOM

Any particul ar reason?

TARA
None that | can think of.

TOM
Just ... hungry?

BARRY TAPS H' 'S OMN HEAD, THEN GESTURES AT TOM S HAT TO REM ND
TOM THAT HE'S BAD COP.

TOM LOOKS UPWARDS AT HI S HAT, THEN BACK TO TARA

TOM (cont’ d)
.smelly...bum

BARRY
So what was it, synbolic of a man's
| oss of identity after marriage or...

TARA
No

BARRY
...a representation of the al
consum ng nature of true | ove, or

was it...
TARA
No, no...
BARRY
...a thinly veiled commentary on the
societal strictures that still bind

wonen, while offering a critique on
t he extrenme neasures required for
escape”?

TARA
None of those. | killed him | ate
him That's it.

TOM
It's not a nmetaphor?

BARRY TAPS H S HEAD AGAI N.

TOM (cont’ d)
..cowbag.



TARA
No, it's not a netaphor. It's, |
dunno, nmurder. Cannibalism Evil. A
bad thing. | did a bad thing and |
m ght be sorry, | don't know yet,
but | think I need puni shing.

BARRY
Ww, it's |like the beginning of a
letter to Razzle. Only, y'know,
except for the nmurder bit. Wat?
They have good articles. And pile-
ups...

TOM
Vell, I dunno, if it's not a
met aphor it's not really our
depart nment .

BARRY
Yeah, you'll be wanting the police.

TARA
I thought you were the police.

TOM
Nah. No. We're not the police.

BARRY
Though peopl e do get confused,
don't they, Tom

TARA
You're in a police station and you
sort of act like police.

BARRY
Mmm dooned to live life as
soneone el se's stereotype.

TARA
Buddy cops. An undercurrent of
honoer oti ci sm

TOM
What, what do you nean?

TARA STANDS AND MAKES A GRAB FOR THE HAT. SHE PUTS I'T ON AND
LAYS I NTO TOM FI NGERS A- PO NTI NG

TARA
Don't give ne that, sunny jim |
saw it as soon as you wal ked in
here. The sly, furtive gl ances,
eyes lingering just a little too
long, the flirtatious bickering...



BARRY
Hey, c' non, go easy on the | ad.
(to TOM
She's had a hard day, son. |
suggest you answer her questions
and then we can all go home, what
do you say?

TARA
Just give me five mnutes al one
with him- "Il have himsinging
like doria Gaynor

TOM
It's not true | tell you

BARRY
Cone on son, we've all thought
about it. \What about that Al an
Titchmarsh off the telly, you would
woul dn't you? | woul d.
Wai t am nute. .

BARRY GRABS THE HAT OFF TARA.

BARRY (cont’ d)
Don't ever do that again.

TARA
VWhere were we?

TOM
Knee deep in the thorny
phi | osophi cal conundrum of neani ng
VS meani ngl ess...ness...

BARRY
Real | y? Pfff. Heavy. Anyone hungry?
| could nurder a...Onh, sorry |ove...

THEY BEG N TO LEAVE THE ROOM THEI R VO CES BEG N TO FADE
AVAY.

TARA
So, if you' re not Policenen, what
are you?

BARRY
Cyphers, nostly.

TARA
You know, I'mreally not sorry I
ate him

TOM

I"mnot gay. By the way. |I'm not.



