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I NT. BATHROOM - NI GHT

A man is taking a shower. Suddenly a loud television is
heard from bel ow.

The man sticks his head out of the curtain and | ooks
puzzled. He turns off the water, grabs a towel and nakes
his way cautiously downstairs.

I NT. LI'VING ROOM  CONTI NUQUS

When he opens the living roomdoor he sees a television,
its picture breaking up, a mx of static and studio
pi ctures. The sound too is all over the place.

He | ooks across to the sofa and sees soneone sitting very,
very still.

It appears to be a wonan with | ong dark hair.

The man is shocked and about to speak but the woman’s head
is turning round very slowy.

A wal ki ng canera shake into the man, stabilized with After
Ef fects technol ogy gives us a steady man and w | dly shaki ng
backdr op.

As the woman’s head is nearly all the way round sone very
bright lights flood the scene from outside the w ndow.

The man tries to shield his eyes.

He feels sonething touch his hand. It |ooks |ike a very
dirty (rmucky) hand.

The floods switch off and the man tries to adjust to the
darkness again. Now the TV is switched off and no one is on
t he sofa

He goes over and turns the main light on and | ooks around,
findi ng not hi ng.

He switches on the TV but the picture and sound are clear.
St ephen Morris appears to be on TV telling the world about
his “personality reduction diet” (”Eat anything you want,
wear what you want, say what you want, soon you'll have the
lifestyle of nobody at all!”) This too utilizes the m ghty
After Effects (Pin corners, notion track style).

He turns off the TV and goes up to his bedroom

CUT TGO

I NT. HOUSE 2 - DAY

A young woman is on the tel ephone. She is upset.



ROBERT (QO. S.)
| just think its the wong tine,
V\e_

LI NDA
This is you telling ne what you
think is it? Over the phone?

ROBERT (O . S.)
Li nda, you' re young, there’'s tine
for you yet, you-

LI NDA
Time for ne? You condescendi ng
bastard! | thought we were okay
with it, |I thought you agreed

with me! When did you | ose you're
fucki ng spine, Robert?

ROBERT (O . S.)
I know you’ re upset and sayi ng
t hi ngs you don’t mean but -

As Linda builds up to screaming this last part the canera
shakes and is stabilized with the magic of special effects.

LI NDA
Upset and saying things | don't
mean? You fucking cunt!

Linda is either unbelievably furious or tearful or a bit of
both. There is a silence.

ROBERT (O . S.)
We can tal k about this later,
when you’' re- when everything' s
had time to settle nore.

LI NDA
Robert, | thought you I oved
me...?

ROBERT (O . S.)
...we’' |l talk about it |ater,
Li nda. | prom se.

LI NDA
You’ ve nade prom ses before,
remenber ?

ROBERT

I’ mnot denying |’'ve nmade
m st akes but 1’ ve never cl ai ned
to be perfect.



LI NDA
never wanted you to be perfect.

I
I just wanted you to be honest

with ne.

ROBERT (O S)
| always tried to. | always did
ny best.

LI NDA

Except when it really mattered.
There is another silence.

ROBERT (0. S.)

We see that Robert is the man from the shower
previ ous.

ROBERT
|I’ve got to go... I’ve got a
nmeeting. ..

LINDA (O.S.)
You' re neeting her, aren’t you?
That bitch.

ROBERT

Li nda, you don’t know what you're
sayi ng, you' re just upset. W'l
talk nore later, just..... Just
don’t do anyt hi ng-

LINDA (O S.)
Anything like killing nyself?

Over you? Your ego is rivalled in
hi story only by Joseph Stalin.

Robert |aughs, Linda sighs.

ROBERT
It’s a good joke...

LINDA (O S.)
Yes.

Li nda puts down the phone and it clicks off.
hi s nobi |l e phone.

He turns to Christine and shakes his head.

CUT TGO

in the scene

Robert cl oses



ROBERT
What a fucking ness.

Christine gives a half smle

CHRI STI NE
She’ s not doing too well?
ROBERT
No... It’s.... Difficult for her.

The place in her heart is still
warm but wi nter is com ng.

Christine nods, solem, as though this previous |ine nade
any sense and was not maul ed by the transl ation.

CHRI STI NE
And how do you feel about things?

Robert reaches out and touches Christine’s hand.

ROBERT
It was tine to do it. I'"mglad I
didit. 1"'mglad we can be
together now. | really feel for

Li nda though... Since....

CHRI STI NE
I know it sounds hard but she’l
get used to being on her own
agai n- everyone does.

ROBERT
And it's not as if she has to be
al one. She’'s beautiful and fun to
be with.

Robert | ooks at Christine and remenbers how he’s supposed
to act.

ROBERT
But she’s just not right for ne.

He smles at Christine, who smles back. They hug or
squeeze hands and we:

FADE TO

I NT. LI NDA HOUSE - N GHT

Linda is sitting in front of the television, in the dark.
She is wapped up in a bl anket and her eyes are drooping.



They cl ose and she starts to sleep. A bright light flashes
on for a split second and then off again.

CUT TGO

I NT. ROB HOUSE - CONTI NUOUS

The phone rings and Robert puts down his fork, nouth half
full of food.

He stands up and wal ks to the tel ephone. He pulls the Iight
on in the kitchen and as his hand reaches the receiver the
light flashes and cones on.

ROBERT
Hel | 0?

We hear dead air through the handset.

ROBERT
Hello...?

He hangs the phone up and picks it up again, trying to
force it to give either a dialtone or a voice.

ROBERT
Hel | 0?

He begins to put the phone down and the kitchen |ight
flashes. W hear a slow, echoey exhal ation of breath
t hrough the tel ephone.

ROBERT
Hel |l 0? Linda, is that you?

The light flashes nore and he turns his head to look at it.
Turni ng back to face the phone we can see through the crook
of his arminto the kitchen where the woman with dark hair
stands, notionl ess.

There are some nore noi ses down the phoneline, which itself
creaks and groans |ike a pensioner w thout hot soup.

ROBERT
Li nda, why are you trying to
scare ne? Don’t do this..
Just. ...

Christine stands up in the living roomand cones to the
ki tchen door.

The |ight stops flickering and the woman with dark hair is
gone.

CHRI STI NE
VWhat’'s the matter?



ROBERT
Ah, 1 just think Linda s trying
to... I don't know... Scare nme or
sonet hi ng.

CHRI STI NE

That was her?

ROBERT
I don’t know.. There was sonebody
there. (Smles) | don't get
freaky phone calls from many
ot her peopl e.

CHRI STI NE
Even with your w nning
personality?

ROBERT
Yeah, hard to believe, isn't it?

CHRI STI NE
Very.

They wal k back into the living room a little nore
cheerful .

I NT. LI NDA HOUSE - CONTI NUQUS

Linda is still sleeping. She turns slightly. The Iight
flickers once or twice. Maybe in Morse code. Wuldn't that
be cl ever?

I NT. ROB HOUSE - CONTI NUOUS

Rob and Christine are finishing off what |ooks |ike a
del i cious Chinese neal. The roomis lit by lanps in the
corners.

ROBERT
This sweet and sour pork-

CHRI STI NE
I know, | know.

ROBERT
Jesus, |’ m gonna burst.

CHRI STI NE
Al'l over the carpet? | thought
you were house trained?

Christine picks up her glass to take a drink.



ROBERT
I am | only ever wee in plant
pots and w ne gl asses.

Christine nmakes a di sgusted face.
CHRI STI NE
And | thought it was the wi ne
that snmelt a bit funny.

They smile. A wstful |ook crosses Rob’'s features. Is that
one in the acting books? Roger Mdore does “wi stful”?

CHRI STI NE
Thi nki ng about Linda?
ROBERT
.Yes.... I'"msorry.
CHRI STI NE

You don’t have to apol ogize, it’s
natural - you' re worried about

her .
ROBERT
Yes. | was just thinking... | can
pi npoi nt exactly where it went
wWr ong-
CUT TO
I NT. LI NDA HOUSE - CONTI NUQUS
Linda still sleeps. The light flickers three tines. Dot,
dot, dot.
CUT TO

I NT. ROB HOUSE - CONTI NUOUS

ROBERT
After... She had to have the
abortion it was |ike she thought
we were nurderers- |ike we should
be puni shed.

CHRI STI NE

But it wasn’t her choice- the
doctor’'s said it would never have
cone to term

ROBERT
It wasn’t her choice.

Robert thi nks.



ROBERT
And after that she hated herself
and she hated me. W were to
bl ame for what had happened.

CHRI STI NE
She's really. ..

ROBERT
It’s all such a ness....

Robert shakes his head.

CUT TGO

I NT. LI NDA HOUSE - CONTI NUOUS
Li nda sl eeps and the flickering Iight |ivens up.

CUT TGO

I NT. ROB HOUSE - CONTI NUOUS

ROBERT
I’msorry, what am| doing
tal ki ng about this on Saturday
ni ght? You are good to put up
with ne.

CHRI STI NE
If you're worried about it | want
to hear about it.

They smle and perhaps exchange a short ki ss.
Robert breaks off.

ROBERT
Qop! Desperate for a wee.

CHRI STI NE
That’'s romanti c.

ROBERT
Sorry! Sorry! Let me nip to the
|l oo and | can cone back and
romance you properly.

He gets up.

CHRI STI NE
Don’t be too |ong.



Robert turns and smles, exiting.

CUT TGO

I NT. LI NDA HOUSE - CONTI NUQUS

As the flickering gets faster we see a shadow fall over
Li nda’ s sl eepi ng body.

CUT TGO

I NT. BATHROOM - CONTI NUOUS

Rob flushes, post urination. He | eaves the bathroom
pulling the Ilight off as he goes. Over his shoul der, behind
the shower curtain we see a figure in the bath.

Rob renenbers he hasn’t washed his hands, goes back and
pulls the light cord on again.

He noves to the sink, turning on the taps and really
getting a good | ather going.

A fingernail brushes over the shower curtain neking a
noi se.

Rob turns to | ook. He can’t see anything behind the curtain
but pauses, staring in. The tap continues to run and the
soap remains in his hand.

Finally the Iight flashes. There is a | ong pause and Rob
puts his hands into the bow to wash.

He turns back to the sink, something not quite right. He
has a handful of dark hair, which seens to be com ng from
the taps, the plughole and the overfl ow

ROBERT
Ur r gh!

The light flickers, twice. A noise is heard on the shower
curtain. Rob turns to | ook again and is greeted with a face
pressed against the material. The face spins around 360
degrees, as the flickering intensifies.

CUT TGO

I NT. ROB HOUSE (DOMWNSTAIRS) - MOMVENTS LATER

A thud is heard fromupstairs. Christine | ooks up, curious
t hough not worri ed.

CHRI STI NE
Rob....?



10.

She gul ps a last nouthful of w ne and puts her glass down.

The light flickers. In the coffee table we can see a
reflection of sonething that is just not right in any way.

CUT TGO

I NT. LI NDA HOUSE - CONTI NUCUS
W see Linda asl eep.

The woman wi th dark hair floats above her. Hair dangling
down, slowy noving over the sleeping body.

We hear Rob’s dial ogue fromearlier.
ROBERT (V. Q.)
After... She had to have the
abortion it was |ike she thought
we were nurderers- |ike we should
be puni shed.

The worman hovers in place above Linda s face, |ights going
for broke.

The woman begins to nove down, toward Linda.

As Linda opens her sleepy eyes instead of being scared she
| ooks sadly happy.

LI NDA
Cone here. Cone here.

The woman floats down, head and bl ack hair stream ng across
Li nda’ s chest.

Li nda strokes the hair and cri es.

The flickering sl ows down and eventually flicks to bl ack.

ROLL CREDI TS. END.
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